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The NIKKOREX 35-2 is a new and modern
single-lens reflex-camera, a product of NIPPON
KOGAKU K.XK., one of the world’s leading

producers of almost all kinds of precision optical
instruments by the name “NIKON ”.

L SO IO TANDING FEATURES

The designers of the Nikkorex 35-2 have
taken great pains to enable their camera to
fulfil almost every photographic task. Yet sim-
plicity is the keynote of this versatile apparatus
and its accessories.

@ Built-in exposure meter fully couples to lens -

aperture and shutter speed rings. Bringing
the meter needle to the index mark by rotat-
ing either or both of the rings sets the camera
for the correct exposure.

@ Exposure meter needle appears both at the
top of the finder viewfield and on the top of
the camera.

@ Split-image rangefinder in the center of the
Fresnel lens screen affords further aid to
accurate and easy focusing.

@ Aperture diaphragm closes down automatical-
ly in the instant of exposure to the pre-selected
“taking ” aperture....the finder wide opens
when the film is advanced for the next ex-
posure.

@ Ideal positioning of the finder eyepiece on
the camera back made possible by the adop-
tion of the ingeneous Porro Mirror System
ensures steady camera holding and convenient
lever winding.

® Conversion lens components for telephoto,
wide-angle and close-up photography are
available as accessories, to meet every picture
situation.




Full knowledge and much
practice on the operation of
the camera are two essen-
tials that assure you top
quality pictures at all times.
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Filmadvance lever

Accessory shoe
Synchro-socket
Film rewind crank
Exposure meter

indicator
Exposure meter window

Depth of field scale
(color coded)

Distance scale

Focusing ring

Lens aperture ring
Shutter speed scale ring
Film speed(ASA)ring

Shutter release button

Exposure counter

Lens aperture ring
holder
Lens aperture scale

Shutter speed scale

Index for aperture and
shutter speed setting

Filter factor scale
Film speed(ASA)scale
Eylet for neck strap
e Synchro-selector and
e self-timer lever
Camera opening latch

Tripod socket

Film rewind button



ILES OF NIKKOREX 35-2

Picture size: 24 mm x36 mm, using 35 mm black-
and-white or color cartridge of 36 or 20 exposures,
Lens: Nikkor 50 mm F:25 with automatic dia-

phragm.
Viewfinder: Eye-level viewing. Porro Mirror System
and Fresnel lens screen with split-image rangefinder. *

Exposure meter: Built-in. Fully couples to aperture
and shutter speed. Alignment of moving needle
is visible on top of camera, also in the finder out-
side the view field.

Film speed setting: ASA 10~1600. Can be re-set to
the factor of the filter being used.

Shutter : Seikosha SLV (between-the-lens). Has 11
click stop settings 1, 1/2,1/4, 1/8, 1/15, 1/30, 1/60,
1/125, 1/250, 1/500 sec. and B.

Synchro selector: MX selector lever on the side of
the lens for a regular or electronic flash unit.

" Self-timer: Built-in. Trips shutter about 10 sec.

Film and shutter winding: By 130° single stroke lever.
Double exposure prevented.

Exposure counter: Automatically re-sets to pre-zero
when camera is opened.

Shutter release : Body releasing by the button on top
of camera, with screw thread for a cable release.

Film rewind: With fold-down crank lever, after
depressing the rewind button on the camera bottom.

Focusing: Parallel movement of the lens by turning
the outside ring up to 2 ft. (0.6 m).

Depth of field scale: Color-coded to match the colored
F-number figures on the aperture ring.

Camera back: Opens by pulling the latch.

Accessory shoe: On the top center of camera for
attaching flash unit. #

Attachment size Screw-in diameter 40.5 mm, . -
P=0.5 mm, slip-on outer diameter 42 mm.

Dimensions of camera: 515” x 33" x3” (138 x95 X

Weight of camera: 28.5 oz. (810 gm.) 74 mm)

i

Accessories : 1

Telephoto conversion lens component: 90 mm F:5.6,
picture angle 27°, closest focusing 6 ft. or 1.8 m

Wide-angle conversion lens component: 35 mm F:5.6,
picture angle 62°, closest focusing 11 ft. or 36 cm.

Close-up attachment lens for focusing 2 ft. to 1 ft. or

© 60cm to 35cm

Screw-in type lens hoods and filters. )

Flash unit BC-6: All-glass type or pinless-type bulb
used.

Eveready camera cases and compartment case.

US4




ER OF TAKING PICTURE s

Practise the operations with
empty camera until they do.

To take picture, proceed in the following
order :

1. After loading, set the film speed (ASA) ring
at the speed rating of the film loaded.

2. See if the synchro-selector lever is set at the
intended position M or X.

3. To set the exposure meter, center the meter
needle by turning the shutter and/or aper-
ture ring.

4. Wind up the film advance lever.

5. Sight the subject in the viewfinder, to find
the best picture composition.

6. Focus by turning the focusing ring until the
split image of the subject at the center of
the viewing screen coincides.

7. Press the shutter release button. Now one
picture frame has been exposed.

8. Wind on the film for the next exposure.

9. When the whole film has been exposed, re-
wind the film back into the original cartridge
by means of the rewind knob.

10. After complete rewinding, the film can be
taken out.

Lens is the life and
soul of a cameral

KOR 50 mm F:2.5

For more than 40 years Nippon Kogaku has
specialized in the design and manufacture of
precision optics. And from this experience has
come the superb quality of the Nikkor lens that
is recognized as the finest ever designed for
35 mm photography.

www.arphan§ameras.com



@Have the exposed and taken out film
developed as soon as possible!

|
Consisting of 4 ele- / \
ments, the Nikkor 50mm
F: 2.5 is excellently color
corrected, all glass-air
surfaces are hard coated. |

It is a standard lens for general use, combining
high speed, proper depth of field and good
angle of view.

Extreme care and repeated inspections which
the Nikkor lens receives at the Factory account
for the unusual uniformity and unsurpassable
critical sharpness.




DING THE CAMERA

Loading should be made in swubdued light,
never in direct sunlight. Dusty or sandy place
also is to be avoided.

1. To open the camera, pull down the latch
found on the side of the camera. Then, the
camera back will pop open so that it can
be lifted and swung out.

Rotate the film take-up spool in the camera
until the slit on the spool turns upwards.
Pull up the rewind knob.

Place the film cartridge into the chamber

o

B~ w

Note :

@ The Nikkorex 35-2 camera will accept any
standard 35 mm black-and-white or color film
whether of 20 or 36 exposure load.

@ Make sure the ASA number (sensitivity) of
the film to be loaded beforehand, which is
indicated on the film package. (See p. 14)

® The emulsion side of the film can be identi-
fied by the dull surface.

www.orpharifameras.com



just below the rewind knob. The end of the
cartridge containing the cross piece goes to-
wards the rewind knob. Push in back the
rewind knob and rotate to engage its fork
to the cross piece, thereby locking the car-
tridge in place.

5. Pull the film leader out of the cartridge over
the film guide about 4 inches. The emulsion
side of the film faces towards the lens. In-
sert the end of the leader into the slit on
the take-up spool as far as possible.

6. Rotate the spool half a revolution outward

to catch the film securely.
Making sure that the teeth of the sprocket
fit into the holes (perforation) in the film,
close the back of the camera. A click will
tell you it is closed properly.

CORRECT FILM ADVANCE

After loading and closing the camera, wind
up the film advance lever and shoot three
blank shots until the exposure counter (See
p. 10) registers 1. While doing this, note
that the rewind knob rotates in the direction
opposite to the arrow on the knob, indicating
that the film is correctly loaded and is being
advanced.



AND SHUTTER WINDING

With a single stroke wind the film advance
lever as far as it will go. This one stroke also
winds up the shutter and opens the lens aper-
ture for viewing and composing the shot.

If the winding
lever has not been
wound completely,
the lever will not
swing back in
position, and the
shutter release but-
ton cannot be
depressed

Note :

When the film advance lever is released it
will not swing back completely so that it is
conveniently available to advance for the next
exposure.

CKING FILM ADVANCE

If the rewind knob does not rotate while
the film advance lever is being wound, the film
may have a slack in the film cartridge. In this
case slowly turn the rewind knob in the direc-
tion of the arrow.

www.or’ﬁﬁangamﬁs.com



It may happen that the film perforation has
jumped off the sprocket or perhaps even been
torn by them so that the film remains station-
ary. In this case, make a fresh start of load-
ing, and be sure that no bits of broken film
are left inside the camera in the event of film
having torn.

Near the end of the film (after the last picture
frame has been exposed) the winding of the
lever becomes difficult. At this instant stop
further winding, otherwise the film would be
cut off or slip out of the cartridge spool, caus-
ing impossibility of rewinding. It would require
then a dark room for unloading.

OSURE COUNTER @ 5

The picture frame counter

returns automatically to starting
(S) position when the camera
back is once opened for load-
ing. After loading and closing

the camera, shoot two or three
blank shots to dispose of the
portion of the film exposed
during loading procedure, until

the counter registers 1. There-
after the counter will move
a number for each picture frame .35.

up to 36. )

BelEe

|
|
|

=: (i ==



LOADING THE CAMERA

For unloading, the film should be rewound
back into the original cartridge.

To rewind, first push in the rewind button
found on the camera bottom. Then, lift the
rewind crank and turn the rewind knob in the
direction of the arrow.

As the film is being rewound, a slight resist-
ance will be felt. Continue on turning until the
resistance stops. Now the camera back can be
opened in subdued light. To remove the film
from the camera, pull up the rewind knob.

Rewrap the exposed, taken out film in its
original packing. The depressed rewind button
on the camera bottom will lift up again when
the film advance lever is wound.

@ Changing Partly
Exposed Film

If you wish to exchange
the film before exposing
the whole film loaded, note ®
the number of the exposed |
frames on the automatic
exposure counter of the °
camera, before rewinding.
The turning of the rewind
knob should be stopped
immediately after the resist-
ance has ceased. Other-
wise the beginning of the
film may slip inside the
cartridge, which inevitably
requires a dark room for &
reloading. ;

When you use the remaining part of the film,
load the camera with the film in the usual way.
Then put the front cap on the lens and repeat
winding and shooting blank shots until the ex-
posure counter registers the number indicating
one more after the last previously exposed
frame, the camera is now ready for shooting
the remainder of the film.

www.ormnlgméms.com



ERMINING EXPOSURE

The amount of
light we can admit to
the film, which de-
pends upon the sub-
ject brightness and
on the sensitivity of the film is, adjusted by
means of the shutter speed and lens aperture.
@ Shutter Speed

The shutter of the camera serves not only to
adjust the amount of light reaching the film but
also to arrest the picture of moving subject sharp
on the film. Speeds are: 1, /5, Y4 Ys......
/125, /500 sec. and B, arranged so that each con-
secutive marking doubles the speed of the
shutter.

The shutter speeds on the scale are represent-
ed by their denominators; for example, the
figure 125 represents !/;25 sec. Each shutter speed
is set by click-stop of the shutter speed ring.

The speed required for giving sharp pictures
of moving subjects depends on the speed of
movement and the distance of the subject as
well as its direction of movement.

The shutter speed not enough to stop the
movement, however, is sometimes used for blur-
ring the moving subject to enhance the sense
of movement.

2+ 4 568 2
4 Lens aperture se

Shutter speeds needed 1o arrest

— moving subjects depend on the speed,
~_ distance as well as direction of their
movement.

V30s0c.

=W

_\ :
um)n%nw\mm T
B0sec.) Bsec.|/125 s |zsaa L\mm |m

Moving towarks the lcamera

Subject distance 13yd




@Lens Aperture

The aperture diaphragm ot the lens serves
not only to adjust the amount of light reaching
the film, but also to control the depth of field
(See pictures below and refer to p. 19).

The opening of the diaphragm is expressed
by the F-number which indicates the ratio of
the diameter of the lens opening at the various
setting to the focal length of the lens. The larger
the F-number, the smaller the opening and the
less light reaches the film. The F-numbers except
2.5 are marked so that each number admits half
the light of its neighbour. For example, at the
F-number 8 the lens allows a half amount of light
at 5.6. F-number for the light twice as much
as at 4 is not 2.5 but
2.8, the position on the
aperture ring being
represented by a dot
adjacent to the mark-

OMATIC APERTURE DIAPHRAGM

The camera has an automatic built-in aperture
diaphragm, Once the film advance lever is
wound up, the lens aperture opens fully, and you
will see the brightest image of the subject on
the focusing screen through the finder eyepiece
on the camera back, permitting precise focusing
and easy picture composing. When the shutter
button is depressed, the diaghragm automatically
and instantly closes down to the preselected
aperture.

The viewfinder will be dark again. This dark-
ening indicates that the lever is not yet wound
up for the next exposure.



To get top quality pictures the exposure must
be neither too little, nor too much. The deter-
mination of the correct exposure seems to be
a quite difficult problem.

In this camera, however, this problem is solved
simply by the operation of its built-in photo-
electric exposure meter.

The camera is so designed that both the
aperture and shutter speed automatically couple
to the exposure meter. Thus, to make correct
exposure, it suffices only to point the camera
towards the subject to be photographed, and
rotate the shutter and/or aperture ring until the
moving needle is centered.

R

o, SRR

Holding the shutter speed ring, turn the film
speed ring found at the front end of the lens,
to bring the speed rating (ASA) of the loaded
film opposite the red index (triangular). It can
be set for either color or black-and-white film
according to the film speed rating.

The numbers 2 and 4 and the dots halfway
between them are the filter factors, to which the
film speed is to be set when a filter is used on
the lens. (See p. 26)




ER OF EXPOSURE DETERMINING 1

To make the correct exposure, proceed in the
following order :

1. Set the film speed (ASA) ring (See p. 14) to
the sensitivity of the film loaded.

2. Choose an appropriate shutter speed for the
subject to be photographed.

3. Point the camera to the subject for measur-
ing the exposure.

4. Rotate the aperture ring until the moving
needle comes to the center.

5. At the moment the needle remains at the
center, the exposure is correct. If the aper-
ture ring is preferably set beforehand at
a desired value, rotate the shutter ring to
set the exposure for centering of the needle.

OSURE
ER NEEDLE

The needle is visible in the outer exposure
meter window and at the top of the viewfield
screen which shows up in the viewfinder when
the film advance lever has been wound up.

S ——— The needle moves in
> the same direction as
the aperture ring rotates.

It also moves by rotat-

ing the shutter ring,

i which click-stops at each

1 marked setting. Note
l that the camera shutter
- ~4.<%  does not give an inter-
mediate exposure time. Therefore, if the needle
does not come exactly to a center at the moment,
it is more advisable to set the exposure by

rotating the aperture ring after the shutter ring
has been set.




It both the aperture
and shutter speed rings
are held together and
rotated simultaneously in
the same direction, no
movement of the needle
will occur within a cer-
tain range. This means
that we can choose other
correct exposure combi-
nation of aperture and
shutter speed as far as
either ring can be rotated.

Therefore, since the
lens opening and the
shutter speed work to-
gether to give the ex-
posure, we obtain a series
of combinations of lens
opening and shutter speed while the resultant
exposure remains unchanged.

Note :

If the needle keeps stopping or makes incon-
tinuous jamp, it indicates that the lighting is not
within the coupling range of the exposure meter.
That is, the coupling will not occur in an ex-
treme darkness or brightness, for example, using
the film of ASA 100, the subject is so dark it
requires to open the aperture up to F:2.5 with
a shutter speed as slow as 1/15 sec., or so bright
to stop down the aperture to F:22 with the

| shutter speed set at 1/500 sec.

@ Bulb Exposure | —

When the shutter speed ring is set at “B”,
the shutter will remain open for as long as the
shutter release button is held depressed.

In exposure setting, if the exposure meter
needle comes exactly to a center, when the
shutter stops at B, the correct exposure will be
2 seconds.




MERA HOLDING

Correct holding of the camera while releasing
shutter is atmost important for avoiding jarring
the camera, thus blurring the picture. There-
fore, before taking picture, learn and practice
correct gripping of the camera thoroughly until
you get hold of the camera the right-way every
time you pick it up.

@ Horizontal
photographs
Start by grip-

ping the camera

with both hands.

Place your left

hand under the

camera, with
- your index finger
on the focusing
ring of the lens.

Grasp the camera with your right-hand, cradl-
ing the lower right-hand corner of the camera
in the palm of your hand. Use your thumb to
advance the film and your index finger for the
shutter release button.

@ Vertical photographs

Vertical hold of the camera may not seem so
natural as horizontal. However, it will be con-
venient, if not based on the horizontal hold,
that is, the camera is not
simply turned upright so that
the right hand goes on top,
but held with its shutter re-
lease button downwards in
winding the film advance
lever and the thumb on the
release button. In any way
your eye should be placed at
the middle position of the
viewfinder window, pressing
the camera against your
face.

www.olﬁﬁachZm%s.com




TURE COMPOSING

Wind up the film advance lever and point
your camera towards the subject to be photo-
graphed. You will see the bright image of the
subject on the focusing screen through the
finder eyepiece.

Compose the picture on the finder screen.
Since the “taking lens” of the single reflex
camera is also used as the “ viewing lens ”, the
viewfinder shows the exact picture that will
appear on your film, and no problem of paral-
lax arises at whatever distance the picture shot.

CUSING

Focus the lens at your
subject by turning the
focusing ring on the lens
barrel to the right or left,
until the screen image
seen in the viewfinder becomes
sharp and at the same time the
split-image in the center of the
viewfield becomes complete and
continuous.

When out of focus, subjects
are seen as a split image and
simultaneously the images in the
surrounding mat area are blur-
red.

For very sharp focusing, when
holding the camera horizontally,
focus on vertical lines on the
subject ; when holding the cam-
era vertically focus on horizontal
lines. If you wish to determine the distance
from the camera to the subject on which you
are focusing, look at the distance figures on
the focusing ring, opposite the white indicator
line which is engraved in the middle of the
color-coded depth-of-field scale. (See p. 20)

— 18 —



 DEPTH OF FIELD

- When a lens is focused at a definite distance,
the actual point focused comes out the sharpest
in the picture, and the sharpness falls off gradu-
ally in front and behind the focused point. With-
in a certain range, the image will still appear
acceptably sharp for practical purposes. That
range of distances is called the depth of field.

Depth of field increases the smaller the aper-
ture of lens, the greater the distance of the
object focused, and the shorter the focal length.

It changes by these three factors, which can
operate independently or in conjunction. One
factor may partially or wholly cancel out each
the effect of another.

Great depth of field is by no means always
desirable. If some subject or other only is to
clearly be brought out against a background, for
example in portraiture or still-life photography,
we often aim at throwing the background out
of focus by confining the depth of field to
a small range. (See pictures on p. 13) The use
of wide aperture, i.e. small F-number, will bring
about this effect.

On the contrary, in snapshots, etc. it occurs
that we had better close down the lens to some
extent in order to gain greater depth of field,
because the deeper sharp field may help us so
much the more in making a selection of the
actual shot.

Increase of depth of field, the
smaller the aperture, is indicated
here by the growing number of

i Distance of | the black circles in front of and
i camera behind the focused subject.
F:250 ot
F:560Q Q000080
F 11 @ 0000000090000 | | L
F ! 22 @ 900)000000000000090008 900940,

WWW. orp'har](gnms.com
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TH OF FIELD SCALE

The Nikkorex 35-2 has a color-coded depth of
field scale engraved on the lens barrel opposite
to the focusing ring, permitting easy reading
of depth-of-field for the selected aperture.

Each set of differently colored lines, one to
the right and one to the left of the middle white
indicator line, represents a different F-number
of the color that matches the colored F-number
figure on the aperture ring.

Depth of field with the lens opening
1 stopped down to F 116, focused at 5feet.

5 ft—!

-4 ft-—=)
% it

| Range of acceptable sharpness

For example, when you are taking a picture
with the focusing ring set at 5 ft. (1.5 m) and
with an F:16 opening (F : 16 is shown in yellow)
the depth of field indicated by the yellow
colored lines on either side of the white indi-
cator line will be between 7 ft. (2 m) and 4 ft.
(1.2 m) approximately. This means that a picture
taken at F : 16 with the lens focused at 5 ft. (1.5 m)
will show a range of acceptable sharpness be-
tween 7 and 4 ft. (2 and 1.2 m).

The sharpest focus will be at 5 ft. (1.5 m).

—T) =




F-TIMER

The self-timer delays the action of the shutter
up to approximately 10 sec. after the shutter re-
lease button is depressed. To set the self-timer,
depress down and push the synchro-selector
lever up to the V (green) marking on the left
side of the lens. To start the timer, depress
the shutter release button after winding up the
film advance lever. The self-timer setting at V
can be made before or after winding.

When the time delay has elapsed, the shutter
is automatically released.

Note that the Self-timer should not be used
for B shutter setting. At B setting the shutter
will operate as 1/15 sec. or so.

If you will no more use the Self-timer, return
the selector lever to X or M with finger.

Otherwise, the self-timer will operate again in

next exposure.

SLOW SHUTTER RELEASING IS

For photography at shutter speed slower than
1/30 sec. especially in close-up or telephoto
photography a tripod or some support and
a cable release should be used to avoid any pos-
sibility of jarring the camera and thus blurring
the picture.

The cable release is to be screwed into the
socket on top of the shutter release button and
a tripod into the socket found on the bottom
of the camera, respectively.

INFRA-RED PICTURE s

When taking infra-red pictures the distance of
the subject obtained by focusing has to be ad-
justed before shooting. This is done by rotat-
ing the focusing ring on the lens slightly until
the focused point on the distance scale is changed
to align with the red dot engraved near the
right side green line in the color-coded depth
of field scale.



SH SYNCHRONIZATION

Synchro-socket on the side of camera, accepts
a regular flash unit (e.g. Nikon BC-6) or
electronic flash unit, each provided with a stand-
ard flash cord plug.

For synchronization with a regular flash, de-
press and push the synchro-selector lever on the
side of lens toward M (yellow) as far as it will
go. The flash bulb to be used is M class.

For synchronization with an electronic flash
unit, set the synchro-selector lever at X (red).

Note that the selector
lever should not be set
at any intermediate posi-
tion.

Shutter speeds for positive synchronization are
shown in the table below according to the bulb
being used.

Bulb Setting at M Setting at X
M class 1—1/500 sec. and B 1—1/30 sec. and B
F class Not used 1--1/60 sec. and B
Electronic Not used 1—1/500 sec. and B

@ The green colored V setting is for self-timer
(See p. 21) When using self-timer, flash syn-
chronization will be obtained the same as if the
lever were set at X.

@ BC-6 Unit cannot be used with F-class bulbs.
@® To determine the correct exposure, look up
the “ Guide Number” which will be found in
the instructions furnished with your flash unit.




E-PHOTOGRAPHY

Tele-Conversion Lens 90 mm F :5.6, screwed
onto the front of the camera lens, permits taking
picture with image size 1.8 times as large as that
taken with the camera alone from the same
shooting point. It is useful for landscape, animal
and sports photography as well as for portraiture.

Focusing distance when wusing the Tele-
Conversion Lens are indicated below for the
distances set on the scale of the camera lens.

Setting on the normal Actually focused distance

lens scale with Tele-C. lens

Infinity Infinity

10 meters 30’ 32.7 meters 98’

5 157 26.3 49’

3 10’ 9.7 32’

2 4 6.4 22'6”

1.5 5’ 4.8 157117

1.2 4’ 3.8 127"

1.0 3’6" 3.1 10’117

0.9 3’ 2.8 9’4"

0.8 276" 2.5 78

0.7 2.1

0.6 27 1.8 6"1/8”

The lens is supplied with a slip-on front cap
in the leather case.

The 69 mm screw-in hood and filter are used
on this lens.

Note :

When using the conversion lens, the camera’s
built-in exposure meter does not couple to the
aperture diaphragm for the lens opened larger
than F:5.6.

Screwing in of the Conversion Lens is to be
made until clicks are heard. Don’t revolve it
further with force.

Weight with
leather case:
b \ \ 415 gm.

-




E-ANGLE PHOTOGRAPHY

Also available is Wide-Conversion Lens 35
mm, F:5.6 for wide-angle photography.

This lens attached on the camera lens pro-
duces images of smaller size but covers a picture
area 1.5 times (in diagonal) as wide as that taken
with the normal camera lens alone from the
same shooting point. Therefore, the lens is
an invaluable aid for interior and architectural
shoots.

The use of the Wide-Conversion Lens is the
same as that described previously for the Tele-
Conversion Lens.

Setting on the normal | Actually focused distance
lens scale | with Wide-C. lens

Infinity ‘ Infinity

10 meters 30’ 5.2 meters 16’

5 15§ 2.6 1

3 10’ 1.6 5’4"

2 7’ 11, 3’107
1183) oF, 0.8 2'9”
1.2 4 0.7 2’3"
1.0 2’6 0.6 2

0.9 3 0.52 1’97
0.8 2’6" 0.47 1'6”
0.7 0.41

0.6 2’ 0.36 1’3"

The lens is supplied with a slip-on front cap
in the leather case.

The 69 mm screw-in hood and filter are used
on this lens, which are available at your camera
shop.

Weight with
leather case:
410 gm.

N
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SE-UP PHOTOGRAPHY

The shortest focusing distance of the normal
built-in camera lens is 2 feet or 0.6 meter. For
small object work, i.e., to take picture at dis-
tances of less than the above, an attachable
close-up lens should be used, which is supplied
as accessory.

This close-up attachment lens is screwed on
the front of the camera lens, enabling to shoot
the subjects as close as up to 1 foot or 35cm.

While accurate focusing is important in all
photography, it is especially critical at close
working distances, as the subject approaches the
camera, the depth of field rapidly decreases.
Usually, the aperture of the lens is closed down
for the depth of field and for maximum sharpness.




ER

The filter used on the camera lens of Nikkorex
35-2 is to be of screw-in type and 40.5 mm in
diameter (Pitch=0.5mm). The use of Nikon
Filters is recommended as satisfactory results
may not always be ensured with other makes
of filters. The filters are available in the follow-
ing colors and shades:

Denomination Filter Factor
Color and engraved on Day- Artificial Light
L Shade | the filter light  (Tungsten)
1 Light 1'Y43,Y44,Y45 | 1.5 1
[ Yellow | Medium | Y47,Y48 Y49 | 17 1.2
| Dark | Y51, Y52, Y53 | 2 15
Orange o 055, 056, 057 3 2.5
Red RS9, R60, R61 6
G Light X0 2 1.1
reen | Dark X1 B 2
Ultra-Violet 1.38, L39, L40 | 1 1

@ Filter Factor

Setting 3, O 5 ""'h
SR ceances RS [

light transmission.
Therefore, an increase in exposure is neces-
sary when using them. This increase is ex-
’ pressed as a factor, and by this factor the film

speed rating, once set on the film speed (ASA)
ring of the lens, is to be rectified as shown in
the following example.

When a film of ASA speed 100 is loaded and
a filter with 2x factor is used, turn the filter
speed ring at the front end of the lens to set
the film speed figure 100 at the red figure 2
instead of the red triangular indicator mark,
holding the shutter speed ring firmly.

The red dots between A and 2 and 4 indicate
the intermediate factors 1.5 and 3 respectively.

Don’t forget to reset the film speed ring for
the proper film speed as soon as you have re-
moved the filter.



S HOOD

Use of the lens hood is recommended at all
times even when the camera is not aimed to-
wards the light or there seems to be no stray
light present.

The hood is screwed on the front of the lens,
and will also fit directly over the 40.5 mm screw-
ing filter, permitting use of both units with the
lens at the same time.

The lens hood is supplied with a leather case
which has a room for keeping also the close-up
attachment lens. This leather case can be carried
by attaching to the neck strap of the camera.

The 69 mm screw-in hoods for use with the
Tele- or Wide-Conversion Lens are also avail-
able at your camera shop.

READY
ES FOR
KOREX 35-2

Two kinds of eveready cases are available, one
made of soft and the other of hard leather. After
putting the camera in the case, fasten the lock-
ing screw nut found on the bottom. This nut
is threaded so that the camera can be attached
to a tripod without removing from the case.

The eveready case permits the use of camera
by detaching its snap-on front only.

A compartment case which holds not only the
camera but also conversion and attaching lenses,
filters and lens hoods, etc. is also available.




AR OF CAMERA

@ Care should be taken in handling and carry-
ing the camera, especially avoiding the use of
force. Protect it from shock.

« @ The use of Nikon UV filter on the lens is re-
commended at all times for protecting the
front lens.

@ Avoid direct vibration in car, train or motor
“ cycle. This is especially harmful to the built-in
exposure meter of the camera.

® Don’t leave the front exposure meter window
in the sun any more than you can help, to
avoid excessive light and heat effect.

@ When the camera is carried in the eveready
case, be sure to fasten the locking nut screw
fitted on the bottom of the case, so that camera
will not drop out.

@® To clean the lens, first remove dust with
a feather or hand-blower, and then use soft -
washed-out linen.

@ Finger marks or grease on the lens surface
can be removed by means of cloth sparingly
- soaked with alcohol.

@ When not using the camera, the shutter and
self-timer should not be kept in a wound posi-
tion for any length of time. It is recommended
to set the shutter ring at a slower speed than
1/30 sec.”and the focusing ring at infinity.

@ When the camera is not used for a long time,
keep the case separately from the camera.

@ Do not try to dismantle the lens. If there is
any question concerning your equipment, refer
to your dealer or the manufacturer.

T



Camera back

Film pressure plate
Film roller

Film take-up spool
Film slot

Sprocket

Qutside film guide
Inside film guide
Light baffle

View finder eyepiece
Film cartridge chamber

Film cartridge axle

ERA AND LENS NUMBERS

Do not lose the guarantee card which bears
the serial numbers of the camera and lens. It is
also advisable to keep a record of these num-
bers in the event that you lose the camera.

Guarantee Card No.

Camera Body No. |
Lens No. J
\

Purchased :

Address:

Name of Owner ‘




Nikon

Fully automatic
single-lens reflex
With coupling

4;5 R

Nikon Expo- -
sure Meter,
¢ Nikon Motor

Drive and complete series of
interchangeable Nikkor lenses.

s With built-in uni-

> versal viewfinder
system

The world’s finest rangefinder-

coupled 35 mm camera with

a built-in universal viewfinder

to realize the full potential of

interchangeable lenses.

NIKKOREX-{§

Fully automatic

camera-does-all 8 mm Movie
with Electric Eye and Motor.
Equipped with specially design-
ed Nikkor 10 mm lens plus tele-
photo conversion lens, Light and
compact enough to be slipped
into your pocket or handbag.

BINOCULARS

The great name in binoculars !

Now available in new design
and in reduced overall size and
weight, in addition to crisp (&
image definition and wider field.

NIPPON KOGAKU K. K.

Tokyo Service Center Osaka Service Center
New Marunouchi Building Arcade Umeda Building, 5th Floor
Opposite Tokyo Central Station Opposite Osaka Station

Tel: (271) 4978, (271) 5000 Tel: (36) 2256, (36) 2257
Nippon Kogaku (U.S.A.) Inc. Nikon A.G.

111 Fifth Avenue Limmattalstrasse 177
New York 3, N.Y. US.A. Zurich 49, Switzerland
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